
CHAPTER VII
THE LARGER PIANOFORTE WORKS
THE Pianoforte Sonata, written in the .summer of 1908, affords an altogether new piuno technique. The difficulties are so enormous that only artists of the first rank would cure to tackle it. This Sonata has no tonality. It opens in a restless, vigorous mood, but the second subject gives tranquility, not altogether devoid of a certain wistful, yearning feeling. The passages of sixths over shifting tonalities arc1 very striking. This second theme gradually unfolds and expands until it reaches climaxes of prodigious power and of the utmost brilliancy. Then we have some modifications of the llrsl. subject after which comes a development; see I ion where the themes are treated with masterly skill. In the recapitulation, the first theme proceeds straight into the second without preaiwMc.
